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INTERVIEW

Independent
and Loving It

PETER SPEAKE-MARIN'S ONE-MAN SHOW

orn in 1968, Peter Speake-
Marin first began his watch-
making training at London’s
Hackney Technical College and
later artended the prestigious

WOSTEP program (Watchmakers of
Switzerland Training and Education
Program) in Neuchatel.

This was followed by seven years
in the heart of London’s Piccadilly,
where he worked as a specialist in
the restoration of highly collectable
antique watches. “This period gave
me the opportunity to be in intimate
contact with literally hundreds of
horological treasures from the great-
est watchmakers and houses in his-
tory,” explains Peter. The inspiration
and knowledge gleaned from those
treasures fired his desire to work and
further his knowledge of complica-
tions to an even higher level.

After his successful
in London, Peter returned to
Switzerland where he worked for a
number of great watch houses spe-

stint

cializing in the development and

creation of complicated timepieces.
In 2000, after fifteen years of

study, Peter boldly set out on his
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own, establishing an independent
workshop in which he could design
and build his very own timepieces.
Located in Rolle on Lac Leman,
The Watch Workshop has put itself
on the map with such original time-
pieces as the Foundation Watch
(Peters’ first watch), a minute re-
peater tourbillon and most recently,
the already popular Piccadilly col-
lection.

iW: You are one of the few independent
watchmakers in this often hard-to-
penetrate horological industry. Why did
you decide to remain independent rather
than going to work for one of the great
watch houses?

Speake-Marin: In the face of the giant
corporations and intense competition
that exists in the world of high-quality
watchmaking, remaining indepen-
dent seems a formidable and possibly
foolish undertaking ... and it prob-
ably is. For the majority of those who



make watches, it is quite simply a way
to make a dollar. Such is life, such is
business. There does exist, however,
a small percentage of watchmakers
[of which I am a part] who are driven
to make watches through the love of
what we do each day, who possess the
innate desire to be able to explore
and develop our own technical and
aesthetic crearivity within the es-
sence of watchmaking.

My own choice to become inde-
pt:ndcnt was the result of a \-'irtualiy
inevitable path which lead me to
the point where the only way to de-
sign and create watches in the form
| believed best was to make them
for myself.

In just a few short years, you have come
to be considered as one of the most elite
independent watchmakers in the industry,
as is evidenced by your status as a
candidate member of the AHCI [Academy
des Horological Creatuers Independent].
How did you achieve this status?

The first watch I designed and made
[the Foundation Watch] was proof
to myself that I could both design
and make a technical watch that
was aestherically beautiful. The re-
sult helped me to find my own style
and direction as a watchmaker and
Upent’.d Sﬁ\’t‘ral C]OOI’S, Such as btf'
coming a candidate member of the
AHCI [I become a full member this
year| as well as being viewed by my
peers as a “watchmaker.”

I followed the Foundation
Watch with my minute repeater
tourbillon, which was the kind of
watch | usually build for other com-
panies. To be able to take the same
type of complication and make it my
own, executing the finish, bridges
and final aesthetic as | wanted it to
be, was genuinely refreshing.
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Through various publications
like International Watch and such
Internet forums as thepurists.com, 1
have had the opportunity to explain
my work as well as connect with an
international arena of collectors and
watch enthusiasts. | have discovered
that collectors are very interested in
my watches once they understand
my work and realize what makes my
watches different from all others.

You spent nearly three years developing
the first Piccadilly collection in parallel
with your daily work of building
complications for various clients in
Switzerland. What makes the Piccadilly
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stand apart from other timepieces on
the market?

I am extremely proud of the
Piccadilly collection, which was
named after the most influential
period of my working career. At the
heart of the Piccadilly is the ETA
2824, nothing exceptional in itself
but by the time I had finished my
transformation of this movement—
replacing the automatic bridge with
my own style, changing relevant
wheels and levers in relation to my
own specifications as well as replac-
ing the rotor with a hand-finished
gold mass weighted wheel following
the style of the original tourbillon
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cage
changed and technically fine-tuned.

Created from more than twenty
components, the steel, gold (and
soon to be offered in platinum)
Piccadilly cases are solid and unique
in style and execution. Despite strong
influences from classical watchmak-
ing in my style, the Piccadilly stands
alone in its aesthetics.

The Piccadilly case stands apart
technically as well. For example,
instead of traditional spring bars or
weaker screw constructions to attach
the strap, the case features a 2mm-
diameter heavy steel bar that pivots
between the shoulders. In addition,
the classically styled steel or 18-karat
'_Il‘|-\i Crowns “]]\it' over a TlI[WL' 1|1.II 15
screwed into the side of the case and
contains two round seals to ensure

water resistance to 30 meters.
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Your meticulous attention to detail is
evident throughout every facet of the
Piccadilly. Can you describe in detail
some of the features of the watch that
reflect this?

The dials are either made from
enamel or gold. The enamel dials are
made in the same way as they were
}‘L']l]‘_: []Il‘\i(' e | ]H]!L]]'{'.] years ago.
They are repeatedly fired adding
layer after layer of enamel |\n\\\iu

to build up the thickness of the dial.

Theoretically once finished, they

will never age, tarnish or change.

The gold dials are made of three
levels, all in 18-karat eold regardless
of color. The engraving and frosting
is made by hand; the same depth and
quality of finish cannot be achieved
by machine.

The hands of each watch are
made of steel, hardened and blued
by heating after being polished. They
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