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Watches obsess Peter Speake-Marin, but time is not necessarily on his side, as LARRY WEE finds out

~ An Englishman in Switzerlan

‘A musician must make music, an artist must paint, a
Dboet must write, if he is to be ultimately happy. What a
man can be, he must be. This need we may call
self-actualisation ... It refers to the desire for
self-fulfilment, namely the tendency for him to become
actualised in what he is potentially ... the desire to become
more and more what one is, to become everything that one
is capable of becoming.’ - Maslow, 1943

AN Englishman in Switzerland, ensconced
in a small workshop he conceptualised him-
self — somewhere on Lac Leman, between
Geneva and Lausanne — tells us this quote
best describes how he feels about being a
watchmaker.,

Ifirst met Peter Speake-Marin in the late
fall of 1999, when he showed a bunch of us
around the compact but highly-respected
firm of Renaud & Papi. It specialises in
conceptualising and producing some of
the most complicated of mechanical
timepieces for its parent, Audemars
Piguet — itself one of the few re-
maining Swiss watch marques
which has stubbornly resisted be-
coming part of any mega-group-
ing. At Renaud & Papi's premises
in Le Locle, Peter was one of a cos-
mopolitan team of young and tal-
ented men and women who make
up Renaud & Papi's team of inspired
watchmakers, But he sent me an e-
mail earlier this year to say he's since
come out on his own to start “The
Watch Workshop'.

Mot all who choose this difficult path
will find their personal pot of gold at the end
of the rainbow, maybe some had no cholce
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lute Peter's courage, passion and determi-
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At the beginning of its construction, I had no idea what
_ the piece would finally look like. I had a basic idea for the
. technical construction, but the overall aesthetics of the
watch developed as it grew — changing sometimes each
day, sometimes each week.

Through making this watch I have found my own style,
which will follow this piece in the ensuing watches I shall,
and have already started to, design and build. This is my
first watch and the most important watch I shall ever
make.

LW: I see what looks like diamond end-stones. Tell us a bit

more for those who love technical details. N

LSM: The diamond end-pieces come from a private collec-*

tion of early pocketwatch movements from the 19th centu-

ry, and are held in place by two gold chatons. There are

two gear trains placed symmetrically in the m
; and wound simultaneously. All of the numbers,
'+ and decoration are hand engraved. The design d
= tion of the watch is unique, from the sef )ani

= watnhmake:s topping tool).
g Theplatesaremadeﬂ'omGerman {
;andwheelsareﬁ'omthree identical early CH M
# movements made at the beginning of the 20th century but
g never used; their quality is equivalent to ippe’s.

il.w. A great start, congratulations. Ihope it's enough vo
- keep you going. What’s your ultimate goal?

% PSM: My goal is to develop The Watch Workshop intoa
& new brand, producing a new generation ot‘wnstwatches. :
# both simple and complicated. I hope to inject alevel of in-
% novation into the designs while retaining the high quality
;values that are intrinsic in making a beautiful and reli-
# able product.

,": This is the goal, the drive comes from the need to de-
# velop the ideas I have, again not so much a choice as a
:compulslon to realise a dream.

s And I chose the name “The Watch Workshop” — not
: Speake-Marin — because one of my hopes is that as the
% company grows, those watchmakers who grow with it will
 feel genuinely part of the company. The Watch Workshop
: describes the people who make the product, not an indi-

‘ vxdual whose name appears on the dial.

f‘:.w. Time is your business, I hope it’ll be on your side as
ewell, Peter. On behalf of our readers, good luck!

Peter can be contacted at speake_marin@bluewin.ch
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£ 'I can thmk of no other affalr
rthat I as an individual feel as
scomfortable with, and
.would rather be mvolved
with, as watchmaking. Why?
gFor me, it's the unique
“mixture of mechanics and

design, art and innovation.’
g — Peter Speake-Marin
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